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(Edited CAPTIONING TRANSCRIPT) 
INTRODUCTION TO EVENT
MAIRI: Hello everyone and thank you for coming. Does  anyone want to use the hearing loop? If so, pop your hand up and I will get one to you.  
Thank you for coming. I am Mairi Taylor, the Executive  Director at Birds of Paradise Theatre company and today we are doing an experiment! We have made a piece of work that isn't a piece of theatre and we are in a gallery, with me  standing in front of a screen where the film we have made  will be shown. This is unlike a lot of our theatre work  because this is a specific piece of work that is sort of  filmed performance capture movement. There is no spoken  dialogue. There is a sound track but no linear words or a story in the traditional sense. We had to think creatively about how to address access.  
We will get started shortly. I won't say anything about  the film because we will have a Q&A afterwards where we  can talk about that. We want you to experience the film.  Juliana is here to provide a creative audio description  response to the film. We also are providing captions and a transcript of that and the BSL interpreter, Rachel Amey is here. Rachel will be interpreting a mixture of things  Jules is saying. We are thinking about access around this  piece of work in an experimental way. Jules will start with a thumbnail description and then we will play the  film, have a 15 minute comfort break and then come back  for a Q&A with myself and Rachel Drazek and Juliana will  join us for that because you may have questions then.  
(Film and audio description) 
Q&A PORTION OF EVENT

MAIRI: We are going to do the Q&A now. Everyone has come  back. If no-one is using the captioning we  can let Louisa relax.  
  
We do need a mic. (laughter) 
  
MAIRI: Okay. Right. So we are on mic. Hi everyone. I loved  that. I had an out of the body experience! Obviously  Rachel and I have watched that film how many times?   
RACHEL: A lot. I know it minute by minute.    
MAIRI: But that felt like a whole new experience and what  is fascinating about it, and I don't want to hijack everything, but something about someone coming along at  the end of a long process and applying language to something,  when we were moving away from that. To have language  placed over was quite something for me. We can open to  questions, if there is anything you want to ask Jules about her experience, before we open it out.  
  
RACHEL: I was thinking about language and for a long time  we were moving away from language, and we wondered if  there would be text initially and some song in it. The  further we went we felt we wanted to move away from  language knowing that at some point we had to think about  audio description and have it so it was a joy to hand the  process over to someone so skilled and able to offer a  type of language we would not be able to see or find. I  really enjoyed the texture of what you found in the  language, an incredible privilege to be part of. That is  Juliana's work and for me, it is remarkable you found that in it.  
  
JULIANA: I really enjoyed the way you didn't want to give  me any text, it was completely dry and the gift of a clean slate to respond to. Thank you.  
  
MAIRI: We should introduce ourselves, obviously we are  here to answer any questions or reflect on what we have  just experienced. I am Mairi Taylor the executive director for Birds of Paradise theatre company  and Rachel's collaborator on this piece of work.  
RACHEL: I am Rachel Drazek, a movement director and I work  a lot with Birds of Paradise, I am based in Portugal as  is Diana in the film.  
JULIANA: I am Juliana Capes, the audio describer.    
MAIRI: I will open it up for anything you would like to  ask about what happened this morning or the film.    
RACHEL: Or any comments in response to this morning.    
MAIRI: I will bring mics over.  
  
 >>: I was interested in how the project came about,  was it a commission?  
  
MAIRI: Do you want to answer?  
So, Orbits is a project that grew out of an idea in the  pandemic and we got a bit of funding from the Genesis foundation to make a film, during the height of  Coronavirus so how were we going to do this?  
Stepping back further, we had always wanted to work on a  film project with Hugo and we had a bigger project,  Purposeless Movements, a work that Rachel made with Robert  Softley Gale in 2016. We had a strong vision -  we wanted to film  that piece but had no way to navigate our way into that.  We found Hugo. When we started on Orbits we were going to  be working with Pete Edwards and have them in duet and  film with Hugo, a testing ground for a bigger project for  filming Purposeless movements. Things continued to change  during the project, the worst thing, we lost Pete last  summer. We had to decide whether to continue with this  piece of work without him, and I am happy we did because  it became a tribute to him. That is the gestation of the  project, a particular one.  
The Fruitmarket came in at the end, we didn't really know  what we were doing, (laughter) initially we thought it  would be a 10 minute film.  
  
RACHEL: We were the worst short film makers.    
MAIRI: At the beginning of this year, we had the footage  and Hugo the filmmaker and Scott the composer saying,  where will we show this?” and for it to have its life and  “a deadline is really helpful, Mairi!” I had privately  thought for a while I wanted this to be experienced in a  space, where it could be installed maybe. I was privately  thinking about gallery spaces and the space we filmed in  Lisbon was not dissimilar to this. We wanted the  experience of being with Diana.  

RACHEL: We were really clear we didn't want this to be  accessed online and we were clear from the beginning we  didn't want that.  
  
MAIRI: We didn't want it to be experienced online and  people to come into a theatre and clap and leave. We  wanted a different encounter. When we started thinking  about where it could go, I thought of this space and  thought it would be so at home here. I met with Ian over  coffee and we had a funny moment of realising if we wanted it to be this year, it had to be now. So I went back to  Hugo and said, we have a deadline. I said to everyone this weekend and at the opening, it felt incredibly appropriate to be here it has come to life in the right place and  moment. And everyone felt that finally it was really  remarkable how everything landed together on Friday. Hugo  came off his train and it looks perfect and sounded  perfect. Any other questions?  
  
 FLOOR: Hi, I am visually impaired and the founder  of Visually impaired -- in Scotland, a collective of  visually impaired artists. Well done Juliana for talking  for 45 minutes, pretty incredible. A few things that come  
to mind. Not denigrating what you have done, an amazing  piece of artwork. Did you have any VI consultation in the process? I had a conflict with information versus  interpretation. Because I am just totally reliant on  Juliana's amazing words and they were amazing. You did a  really good job. But I am still reliant on it and can't re question what is going on in the film. Every so often I  was thinking, is that panels or arms, jewels in the  meringue or just a meringue that looks like jewels? With  that process, I felt left out and disengaged. I am sure  that is not what you wanted to do but it's that thing of  checking in and seeing where interpreting ends and  information begins. it's incredibly important and it  saddened me and confused me and frustrated me a little  bit. It wasn't anything you did but when you laughed, it  reflected back on when there is a joke in a theatre thing  and it hasn't been interpreted properly and I thought, was she laughing at something that is part of the thing. I  have ways on how you can separate those things and still  make it really interesting. As a visually impaired person  I needed to say that with honesty. I would be really  interested in how you forward that, if VIs could take part in that process, because you definitely need some VI  input. Thank you.  
  
MAIRI: Can I take the consultation one first?    
RACHEL: Yes.  
MAIRI: It's absolutely BoP's practice to always consult  when we are making work. This was a unique situation,  because primarily timing, the film was actually finished  about a week ago. But also a conscious approach on our  part to do things slightly differently, as a bit of an  experiment. With all experiments some things work and some don't and some won't be traditionally acceptable and we  choose not to approach it as we would do with an audio  described theatre piece.  
  
RACHEL: It is super useful to hear your thoughts on  information versus interpretation and definitely as Mairi  has prefaced, this is an experiment to see how far we can  push it and I absolutely encouraged Juliana to push it.  That is really useful information cos partly there is an  ambiguity built into the work and my practice and movement led practice. Possibly there is something more to speak to Juliana around body and movement and languaging but for  me, whether there are jewels in the crown or a part of her, no-one knows! I love the multiplicity of the images  Juliana gave us and that Hugo captured so well.  
It's a really complex thing to get right and define. You  are absolutely right to follow us up on that, looking for  the balance of information versus interpretation. For me  there is something movement work does, not speak to  something clear, not give you clear definitions because we have those in a linear narrative or script or different  language types. When working in this way, with Hugo's images or the way he captures, it's so FELT and suggestive and emotionally led, we really tried to lean into that  with the audio description. We can only do that by giving  one person the lead, and it was a conscious choice on our  half to really go for it and lean into ONE person's  interpretation with some feed in from us. It's a great  thing to continue thinking about how we balance that and  what information is clear to us as non visually impaired  watchers. Those are my thoughts.  
  
JULIANA: I really enjoyed the opportunity to let rip a  little bit! (laughter) Maybe I let rip too far. But  yeah, it was a kind of opportunity for me to see how  language and metaphor can fill the gap of what wasn't  there but could have been there.  
I suppose I was experimenting a little with your fantastic encouragement with sound and utterance, how it could stand in for words at points. If a theme is continuing, how a  sound could maybe say that was continuing without having to revoice the same thing again. That is where the  laughter and hum came from, that is where I was coming  from.  
  
MAIRI: The thing about this piece of work -  there isn't ONE  interpretation. We could not direct an audio describer in  the way we might for a piece of theatre work where the  intention of the meaning is clear, a piece of information, for example, a joke is something we talk about when making theatre accessible. If everyone laughs, we want everyone  to understand why they are laughing.But with this, someone might laugh or cry or feel angry or want to leave. You  can't interpret all of that in every given moment when all these things co exist. That is why we tried a different approach here.  
  
 FLOOR: I want to say thanks to BoP for bringing  this beautiful film work to the Warehouse, a great delight to see projects you haven't been directly involved in to  appear and thanks to the tech team for making the work  appear so beautifully in the space.I was interested in the way the description revealed some of the structure of the  film. I was keen to know, given you had such continually  changing goal posts, how much of an idea of the movement  structure did you have, and the underlying deeper rhythms  of the piece.  

RACHEL: By the time we handed over to Juliana I had an  idea of the structure, and I was keen to see if she picked up on it and was delighted she did. When we made the work  in December we had no idea of structure. The only way I  know how to work, we did it live in a room and then put a  lens. We didn't know if we wanted it collaged and mixed  up. At one point we thought of doing 12 separate films of  a couple of minutes each. I loved that idea but didn't  think we were able to give that to the world yet. The more we looked at the footage, the sitting with was important  for me, I didn't think we would make something that was 40 minutes long and delighted people could sit with it. The  more we sat with the chapters, we tried a few different  options and it did something to the sense of on going and  being with in time I wanted to explore. We knew we needed  something to give it a structure and the moments we  returned to, that are really rock like, they became the  framework for the other experiences and the materiality of it and dynamic sections. That came through our instincts,  looking and re looking and trying to mix it up. In Lisbon  we had chapter ideas and worked from one to the next.  Mairi and I created a circular idea, to hold onto as we  were making so we had a sense of what we were doing and  until Hugo had a sense of what we were doing. We weren't  wedded to it and it worked completely differently to that  structure. In Lisbon we worked a morning on this chapter  and that and that stretched them together. The only way I  know to work is trust my instinct on those things and Hugo is brilliant in meeting me on that. The structure was as  organic as the rest of it.  
  
 FLOOR: I haven't seen anything so collaborative as  that piece of work with the dancer and you and Hugo.  Everything seemed to have it's own identity and life force in the film. Sitting here with the immense privilege of  being able to see the visuals and hearing it and the BSL.  It felt we had collaboration enunciated and performed in  the space, I think you have come up with a new set of art  form, I am multi privileged working here, we built the  space to give artists the space to perform their ideas.  Every time we do something here we learn. As a filmmaker I would love the dancer to see what the BSL brought to it,  we had Juliana responding to the dance and then it being  re-danced.  
  
RACHEL: IN the break I was saying, can we keep going?  Diana would love to have been here and see and hear the  audio description and BSL and maybe in the future there is a version we spend longer sitting with and picking up on  the collaboration is absolutely key. It's been a delight  to work in this way and bring our creative practice to  this. I have worked with Diana on provocations but she  brought her huge experience and practice and Hugo also  bringing that. In that process I feel most comfortable  and in other projects, I am waiting for that, for people  to bring those things. I feel really comfortable and  excited in that place. Thank you for giving us the space  to share it.  
  
MAIRI: I always thought of it as a process of layering up  and last September when making a decision about whether to continue with the project, over those 2-3 days in London,  I thought of layering, and you were working with Diana. I  introduced objects and then Hugo and his camera, at the  
end of the 3 days we had found something and today feels  like another invitation to layer onto it.  
FLOOR: This is a question for Juliana, as someone who  does writing and a bit of audio description before, I  wanted to know your process for coming up with your  descriptions, as I listened with eyes open and closed. The syntax was interesting, it was disconnected, you said "head to floor" "elbows to toes" "knees to floor". It was very disconnected and I wondered why the syntax was that way.  What influenced that decision ? I think it's something about the disconnectedness with how non linear it was, there wasn't an actual story.Was that a deliberate choice ? I think I'm making sense, we will see.  
  
JULIANA: A really interesting observation. I was trying to have her not always being her. She wasn't always a woman.  She was sometimes a star, or a symbol of something else.  It felt her movements were sun, so I wasn't always wanted  to bring it back to her. I wanted to float away from her  sometimes as well and I was really interested in the  rhythm of the words and the assonance and the vowels in  front of the words. Sometimes it was a choice in language  to make that a static rhythm and a curving rhythm and a  softness. I was experimenting a lot, it was a nice  opportunity to experiment with language around that.  
  
 FLOOR: You mentioned experimentation and I noticed  a few scenes with illustration. So I noticed  experimentation there. That makes sense but it was  interesting, from a writing perspective, what is going on there, looking at it with my eyes open and then closing them, trying them both out to see what happens when I can  see it versus when not setting it.  
  
 >>: How did you find that?  
  
 >>: Very interesting. Sometimes when I was watching  it. I could see where the description was coming from. I  would see it differently but that goes back to the point  about different interpretations. That goes back to the  point, I would have grounded it in more movements. As the star and orbit but that is different interpretations and  ways of approaching it so it makes sense you had a  different approach.  
  
JULIANA: Throughout my career as an audio describer, there  isn't one size fits all in approaching description. There  is good practice and it's really helpful to be reminded  and guided but I enjoy an experimental approach, to see  where they fit. I find different people enjoy things in  different ways. it's not rocket science. I was really  enjoying the opportunity to experiment.  
  
 >>: That is where I was coming from. It's not -- I  think there is something, there is that bit of  questionability, if you have the VI consultation in the  process, you can take it or leave it. I am shocked you are saying you choose not to have it because it's really important and then you can say, I choose that way for a  good reason. Good that Kelly watched it and not watched  it and had the luxury of doing that. That is where I was  coming from. I get you are playing with it and I am  excited you are doing so, but it's playing with us and not without us.  
  
RACHEL: You are absolutely right, we fully hear the  consultation point you have made and are completely on  your side. Not suggesting we would go forward without  further consultation but timelines are sometimes what they  are and that is what we have found ourselves at every  stage of the process. 100% when we take this forward,  there are lots of things we can do, working with Rachel (Amey),  the BSL and how we might continue with this. It was  important that we continue with this piece of work and can continue with the making.  
  
 FLOOR I just wanted to across [sic] the BSL woman, hello!    
Hi Rachel. And just about emotion, I was struck by again, speaking from a place of privilege, I have sight and can  hear, I have fully body movement and am witnessing emotion on the screen through the body, I am witnessing emotion  through your interpretation of the human voice which is  interpretation of the human body and you are interpreting  that emotionally as well. Can you speak to some of that?  

I am interested in how you interpret those layers of  emotion live. You don't know what is coming.  
    
RACHEL AMEY: A lot of the time people don't but in this  case, I had seen the film before and had very recently,  the written and recording of Juliana speaking. It was  relatively new and not a fully rehearsed 40 minute piece.  This is a really unusual experiment for a BSL interpreter  to interpret the audio description, because that is for  people who can't access the film as fully sighted, but  d/Deaf people can see the film. What I add by being there  is a question for me and I think that would be something  we have to ask d/Deaf people who use BSL to check. But  otherwise if you don't have that, you come in as a deaf  BSL user, you are aware Juliana is speaking but you don't  know what she is saying, and you would be left out. If  English isn't the first language for deaf BSL users you  won't get the info and the emotion of the captions. I  don't know if a deaf BSL user goes, I don't know why you  are trying to describe movement I can see, because I can  see the movement and you are watching that. But without  that -- it's not an answer to the question.  
  

 >>: I found it fascinating.  
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